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AJIBEPTAJ3UHI, BUJIBOPA U YMETHOCT:
JEJAH IPUMEP UHTEPBEHIIUJE U/NJIU PETEPUHHUCAIBA JABHOTI'
ITPOCTOPA

,,BehH o1 )KMBOTa, CYNTHJIHU Kao PaT, HAlajajy Ballla dyjia CIOXKCHUM Ir(pamMa KOMEPITH]jaTHIX
ynyrctaea, Kypupu JJHK kanuramusma. CBaku nyT kaza yhere y koia, WK ce BO3UTE ayTOOyCOM, BU
MpUMaTe HBIXOBe HHCTpYyKIHje. He Moxere modOehn, He MOXKETe ce CaKpUTH, jep Ball ImyT 3a Oer je
OHMBHYCH JI0 XOPU30HTA 3HAKOBUMA, M BAIlle CKPOBUTO MECTO MMa ITAHOPAMCKH TIOTIE]] Ha pEeKIaMHU

maHo.

brank Jle Kosepmu (Blank DeCoverly), ®ponr 3a ocnoboheme 6unbopaa (Billboard Liberation
Front); www.billboardliberation.com, Yuemnocm u nayxa nobomwarsa bunboopoa (The Art & Science
of Billboard Improvement), ceeodyxeamuu 600uu 3a npekpajaree peKiama y jagHom npocmopy

CpenuHoM JeBeaeceTHx, Ha 6eorpajckium
yJunama, pacKpcHUIaMa, 3rpajgama, Kao u 'y
OCTaJIM I'paJIOBUMa U M3BaH IPajioBa, MOYeIH
Cy HArJyo Jia ce YMHOXaBajy BEMKH PeKJIaMHU
HaHoU — Ou0OpIH, MPOU3BOJAEhH TyTeM CliKe
¥ TEKCTA UJICHTUTET, XKeJby, UITy3Hje, HOTpOLIade
UIy3ja, OMHOCHO, nocienHo [eboporoj (Guy
Debord) npymTBeHOj KpUTHIM, CIEKTAKI
Kao ,,IUPOKY U HEIOCTYMHY CTBAPHOCT KOja
HHKaJla He MOXe OMTH J0BEeHA y MHUTame™!
[IpeTxomHa neneHuja u3onamuje, 6e3akoma u
HajBehe MMIIIO3H]e Y HCTOPH]H JYTOCIOBEHCKOT
€KOHOMCKOT CHCTEMa CTBOpHJIA j€ MYTHPaHY
BapUjaHTy IJIOKAJIHOT CIEKTaKia, 4uje Cy
CTIMKE y TIPBOM peny Ouiie XaOTH4HE U aJ] XOK
aKyMyJanuje pasIu4uTUX U JAUCTAPATHUX
HapaTHBa: Hacjela MeKor KOMyHHU3Ma, TBp-
JIOT HAI[MOHAJNU3Ma W/UIU NOTPOIICHUX He-

' Debord G., La societe du spectacle, Paris 1992, 20.
2 Jari¢ 1., Generacija R: pogled iz ugla mladih, y:

onoruja. OGpucu ,ipuMepeHujer” oKBupa
3a TUCTpUOYLH)y U KOH3yMalH]y aKTyeaHOr
r100aqHOr CNEKTakjaa IMOYUkbYy Ja Ce Ha-
cayhyjy tex kpajem 2000. rogune, kazaa je,
HaKOH TETOOKTOOApCKe MpOMEeHe, OTmovena
peanu3anuja 030MJbHHUje NPOMHUIIBEHOT M
emabopupaHor mporeca TPaH3UIHUje, JeMO-
KpaTu3aiuje, MpuBaTH3aluje, MHTerpaIuje y
r100a71130BaHy €KOHOMCKO-KOMYHHUKAIL[OHY
MaIuHy, QIyKTyaruje MylITHHAIHOHAIHOT
kanurtana. [lanac, Tpu roguHe mociue 5. oKTo-
Opa, UcUTHBaWbA MOKa3yjy Ja je Maiu 0poj
aHKETUPaHUX rpal)aHa 3a0BOJbaH KBATHUTETOM
CBOT )KMBOTA M Ja je Benuka BehmHa moj
CTAJHUM IPUTHUCKOM OopOe 3a omcTaHak, y
nporemny mmely ,,a3MjCKUX MIaTa i eBPOICKUX
neHa”. Y HOBH]O] JUTEpPATypH CE€ CIIOMHEE
nojam eexepayuja P, xojy ayrop Vcunopa Japuh?

Golubovi¢ Z., Spasi¢ 1., Pavicevi¢ D. i drugi, Politika i
svakodnevni zivot, Srbija 1999-2002, Beograd 2003.
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OTHUCY]e Kao TeHepalnjy CTacaly Y HeMallTHHH,
COLMjAJTHO] HECTAOUITHOCTH, Y ONU3UHU W/UITH
aMOUWjeHTy paTHHX J€jcTaBa, a Koja je, OmerT,
Nperno3HaT/buBa MO CBOjOj HECUTYPHOCTH Y
MoryhHocT ocTBapema (paHTa3Ma O BIACTUTO]
OyayhHOCTH ¥ IO yTamamy y ,,peKUM ONHjamba 1
o0aBJbama ,Mek1100a’ “. OBaj HECUTYPHU CTATYC
NPUBPEMEHO 3aMOCIEHUX HX, 3allpaBo, BEOMa
npuOIMKaBa TeHepalNji BPIIHaKa Ha 3armay,
IITO C€ MOKJana ca TeHAEHIIU]OM TI00aTHuX
KOpIIOpaIyja 1 MyJITHHAIIMOHATHOT KamuTasa
n1a ce cse cranaapausyje. C apyre cTpaue, iMa-
jyhu y Buay cinaby pa3BUjeHOCT HpPUBpPENE,
Koja oHeMoryhyje HOpMann3auujy KUBOTHOT
cTaH/ap/a, y KOMOMHAIM]H ca TPUBATH3alN]OM
¥ yIacKOM MYJTHHAIMOHATHUX KOpIHOpalwuja,
0Baj CTATYC ce Jjajbe MpodIeMaTusyje y mpasiyy
Behe HecurypHocTu U Behux 310ynoTpeoda.
Bunbopau y 3emspama ca reononuTHIKOT
mpocTopa uctouHe EBpore camo Cy jour jenan
3HAK MpoIleca TPAH3HIHje, OMHOCHO TIpeNacka
ca MapTHjCKUX, HICOKPATCKUX JpKaBa U ajie-
KBAaTHUX MM €KOHOMHja HAa HapaTHB JEMO-
Kpatusanuje u aubepanusanuje. Jpyrum
pedrMa, TO je joul jedaH OA MeJuja Koju
penpesenTyjy HalmyITame MPHHIUIA CBolema
HCTOPHJCKUX HACHTHTETAa M pa3iuKka Ha
ancoJyTHY YHU(OPMHOCT, pajy MPUXBaTamba
nponudepanuje AUBEP3UTETA, KO TEMEJbHE
MPeTNocTaBke (QYHKIMOHUCAmHA TPHKHUIITA.
MoHOTOHH]a TPOKJIaMOBaHe/MPETHOCTABIbEHE
JeTHAKOCTH W/UJNU MPEBETHKE CINYHOCTH
3aMembeHa je uiy3ujama ciobone, uzbopa,
paznuuuToCTH, cioHTanoctu. Obehame 06u-
Jha, KOje Ce HeKaJa Orjie/laio y MAacHBHO] H
MaHHITYJIUCAHO] TIOTPOLIHU CBEIEHOT Opoja
CJIMKA ¥ 3HAKOBA, CACBHM JAaCHO MPOM3BEICHUX
JeIHOM HIEOJIOTHjOM, cajia je 3aMEeHhEeHO
OeckpajHMM HH30M CJIMKa W 3HAaKOBa,
MJICONONIKY Pa3InuUTHX HApaTHBa, KOjU Ce Y
BehuHu cnyvajeBa melycoono mperuhy. O6e
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OBE CYNCTHUTYIH]E UMaJy CYNITHHCKH HUCTH
IMJb — MPYKUTH HEKaKaB OOTHMK cyporaTa
3aJI0BOJbCTBA M HA Taj HAYMH OHEMOTYhUTH
Ouno KakBO TOTEHLHjaJHO APYMITBEHO
HE3a/I0BOJBCTBO. AKO CE€ MPETXOTHU CUCTEM
TeMeJbHO Ha MNPUHLUHUINY MEePMaHEHTHO
KOHTPOJHMCAHOT U OJJIOKEHOT 3a/10BOJHCTBA,
OZHOCHO OJpHUllamkha, CYCIEH0Bama/Heru-
pama/MOHUIITABaKkA KeJbe, 0Baj JPYTH, MYy-
TeM yOp3aHe MUpPKyJIaluje CiukKa u poode,
CTUMYIIHIIE JKeJbe, Mpou3Bojehn 3aBOIJbUBH
epexkar ayTeHTHYHOCTH, AOCTYNHOCTH H
yCIIEIIHe peann3anmje 3a10BosbcTBa. [IokopHOCT
jenHoj maeju, HopMupaHa u obe3behuBana
Jp’KaBHUM MEXaHU3MHMA, YCTYTHIIA je MECTO
OpOJHUM MajJuM XHUIHO3aMa OJMYEHUM Y
BECTUMA, a/IBEPTaj3UHTY, YpOAHOM MIaHUPALLY,
KYJITYpPH, U IPYTUM KaHaJIuMa Cyrepucama u
yCJIOBJbaBaka JKUBOTHOT CTHUIIA, TYXOBHOCTH,
CEKCYaJHOCTH, 3HambA.

Haxne, ,,ipBa reHepanuja“ jaBHOT OIJa-
aBama He CaMo Ja je TPOMEHMIA U CTaJTHO
Mewa ypOaHu amMOMjeHT, Ka0 U OHa] BaH
rpajCKuX LenuHa, Beh MHTEH3UBHO yTHYe
Ha €KOHOMH]y nubuaa, T¢ Ha hopmupame/
Mebambe UJIEHTHTETa. UNBbEeHNIA 1A je JbYACKO
Ounhe ymniaeTeHo y Mpexy NepMaHEHTHOT
nporeca NPOU3BOHE PEPE3eHTAllUje CBETa
KOjU T'a OKPY)KYje — y MEIH]jy TeKCTa, CIHKe,
My3UKe, UCTOPHU]Je — KA0 U Ja CE HhEroB
HJICHTUTET (OopMHpa YIpaBo y TOM IPOIIECY,
npejacTaBba omnmrte mecto. MehyTtum,
MOCTOjH pa3jinKa y OJATOBOPY HA CTpATETHje
penpe3eHTanuja, koja O Moria a ce oApeau
Kao pas3niuka u3Melyy macuMBHOr mpuxBaTama
nonyheHux uHpopmanuja/penpeseHTaIuja
KOjlMa CMO CBaKOJHEBHO 3aCHIIaHHU, C jeIHE,
¥ aKTHBHOT, KPUTUYKOT OJTHOCA MIPEMa FhUMa,
¢ apyre crpate. bunbopau cy jenHo on mecra
perpeseHTanuja, OHu Cy ,,Behu 071 )KMBOTA, HE
MO>e UM Ce€ ,,T00eh¥ HUTH Ce O] ’hHX CAKPHUTH .
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Omnu cy MecTa Ha KOjiMa Ce jaBJba OHA PEATHOCT,
Koja je Beh-yBek, kako Jlakan (Jacques Lacan)
Kaxe, cMMOOTM30BaHa, KOHCTHUTYHCAHA M
CTPYKTypHCaHA CHMOOTMYKAM MEXaHU3MHIMA.
Kako cum0onu3oBamy HHKaja He ycHeBa
na ,,TIOKpHje” CBAKOJHEBHO PEaHO, TAKO M
HOTpOIIaY pPernpe3eHTaltja NocTaje NoTpoIay
unysuja. Kputuako pedeprcarme Ha 0Baj trompe
I’ oeil edekar (Hamre) KynType CHEKTaKIa je
3ampaBo 0aBJbEHHE CUMITOMUMA OBE KYITYpE,
OHHM HEHHM TauKama Koje MoKasyjy Ja Herje
HEITo He PyHKIMOHHUIIE. YOP3aHO caBlia/[aBambe
,,AZIE0JIOTH]e KOH3yMepHr3Ma“, Kao HoBe (hopme
APYLITBEHE KOHTPOJIE Y MOCTCOUMjaTUCTHIKIM
3eMJbaMa, Kao U CTPaTerija jaBHOT OrVAlIaBaba,
IPE/ICTaBJbajy CACTaBHHU JIEO MPOLEca y KOMe
MOCTCOLMJANUCTUUKH CYOJeKT MyTyje, Kako
I'pojc HaBoam, oz OynyhHOCTH Ka MPONIIOCTH,
071 Kpaja UCTOPH]je Ka MCTOPUJCKOM BPEMEHY,
OJ1 3aTBOPEHOr JPyLITBA K& OTBOPEHOM, OJf
3ajeHUIIe Ka rpalaHcKkoM ApymITBY,’ OAHOCHO
HAITyIITa UIEjy CTBapama OECKIACHOT APYIITBA
¥ OlyMHpamba IP’KaBe y NMe CTBAParba KIIACHOT
ApymTBa U japxase. [locTconujanucTuuku
CIIeKTaKJ, Oall kao U oHaj (Heo)nubepanHu,
acHMUITyje BpeMe M MPOCTOp — HAPABHO HEKO
cBOje crenuMyHO BpeMe u mpocTop. berosu
aKTepu MOKYIIaBajy/Mopajy Ja cBoja maina
JNIOKaNHA Y)XKUBamba YCKIaJe ca IMpaBUINMa
MONUTHYKE KOPEKTHOCTH KOja je TII00aI30BaHa
OMOIONMTHYKA MAIIMHA YCTIOCTABHIIA.

3 I'pojc y 0BOM TIpolieCy ,,1yTOBaka yHATpar< BUAM
y3pOK mpoOiieMa ca KOjHM ce KYJITypallHe CTyAuje
CyouaBajy KaJia Cy y TUTary MOCTKOMYHUCTHUKE 3eMJbE.
Bunern: Groys B., Beyond Diversity: Cultural Studies
and Its Postcommunist Other, y: Enwesor O., Basualdo C.

bunbopau cy Outan eneMmeHaT jaBHE
chepe, Ha KOjuMa Ce MPUINYHO TPAHCIIAPEHTHO
npenamMajy JOMHHAHTHE KYJNTYpalHE U €KO-
HOMCKE 3aKOHHTOCTH, alli M OTIOP, alTep-
HATHBE, JIENI0Bakba KOHTpa-jaBHOCTUH. O ToMe
KaKo ,,0peH]I TI0CTaje KyNTypa“, CAMUM THUM IITO
cy poOHe Mapke cTeksie Moh j1a pemnpe3eHTyjy
»HJeje, BPEAHOCTH U HCKYCTBA®, U KaKO Ce
Ha Taj HAYMH Hacphe Ha jemaH of Tpu cTyOa
rpal)aHcKor ApyImTBa — jaBHU MPOCTOP (TTOpes
rpahanckux cno0ofa 1 mpaBa Ha paj), TOBOPH
Haomu Kimaju (Naomi Klein) y kwusu He Jloeo.*
l'enepanno, 6unbopa je mMUOHHUP, MpeTeda
03HaYaBama jaBHOT TpocTopa Mapkama. Kako
yMeTHULM KopucTe oBaj mpoctop? Ilopexn
AKTUBUCTUYKOT ,,MCELU-U-3AJIE€NU" MOCTYTKA
aKTHUBHCTA/KUba, YHjU CE Paj 3aCHUBA, TP
CBEra, Ha KyJITYpalHoj caboTaxu, BEIUKH Opoj
yMEHTHKa/1a je pedeprcao Ha je3uK pexaame
OaBehu ce HEroBOM JEKOHCTPYKITH]jOM, Kao
¥ 3HaYeHHMa UMILIUIUPAHUM Y MOpyKama
MCTIUCAaHUM/PENPE3EHTOBAHUM OBUM j€3HUKOM.
Tako 6unbopn mocraje MecTo koje peduexryje
HAYMH Ha KOJU jaBHa cdepa yTHYE HA TIO-
jeouHIa/Ky, HAa4YMH Ha Koju onpelyje meros/
EH pajl y BE3W ca TeMaMa Koje ce THUY JaTor
KOHTEKCTa, U TOKa3yje Kako ce MPUBATHU U
JaBHHU MPOCTOpH Tpernhy Kaaa yMETHUK/Ia
paau in socius. Jlpyrum peunma, yMETHOCT Ha
OmndoparMa ¥Ma TIOTEHINjal 1a TPOBOIHPA
nebary o Mmoryhum jaBHUM cepama 1 KOHTpa-
JAaBHOCTUMA, O TLTYPATHOCTH U CyKOOUMA.

et all, Democracy Unrealized, Documenta 11, Platform
1, Documenta und Museum Fridricianum, Kassel 2002,
303-322.

4Klajn N., Ne Logo, Beograd 2003.
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,»JIMIHO, CTPACHO BOJIUM MIPUPOAY U HUKAJa HICAM BHJEO T1€j3aK KOjH j€ TIOCTAO JISIIHN 3aXBajbyjyhu
HekoM Omnmbopay. Hajeehm je rpex mocraButm Ominbopa Tamo TAe CBaké IMPH30P MPUUIHHGABA
3am0BoJbCTBO. Kama ce moBydem ca ABenmje MenucoH, ocHOBahy TajHO yApPYXKEHE MacKHpaHUX
OCBETHHKA, KOjH he myToBaTh MIMPOM CBeTa Ha THXUM MOTOPHMA H LIEIATH IOCTEPE 10 MECEUMHH.
Konmko he moporta OuTH cripeMHO Ta HAaC OCy[OH, Kaga HAC yxBaTeé Ha TaKBOM ey TpahaHckor

Jo0pounHCTBA?

Hejsun Ormnsu (David Ogilvy), ocanBau pexitamue areanuje ,,Ormisu & Metep* (Ogilvy & Mather),
Hcnosecm pexnamepa (Confession of an Advertising Man) 1963.

II

I'enepanHo peneduHUCcamHE MOJMOBA JABHOT
¥ IPUBATHOT TPOCTOpa Kao cdepe y Kojoj
Cy TPUBATHOCTH TIOMUTHYKH aHTA)KOBaHE,
Te n0cTa OpyTajnHa, rOTOBO MHUJIMTAHTHA
KOMEpIUjannu3annja mOCTCONjaTuCTUIKOT
ypb6aHor mnpocTopa (a beorpan je camo jenan
TakaB MPUMeEp), y K0jOj j€ PeKJIaMHU MaHo,
ca CBOjUM MOHYMEHTAIHUM IUMEH3Ujama,
HaJBUIJbUBHU]U U HAJIPUCYTHHUJU €KCIIOHEHT,
MO0Ka3aJid Cy ce Kao MPOBOKATHUBHHU CIIOj Y
OJIHOCY Ha KOjH Cy YMETHHIIM MOYeNd na
pedbepumnry y cBOjuM pajpoBuMa. ,,YMETHOCT
Ha Ounbopauma“ mpousaasu U3 UCTOPHU)CKOT
OKBHpa KOHIIETITyallHE YMETHOCTH, Kao
MHTETPaJIHH JIC0 pa3Boja U enadoparruje Hacieha
KOHIIENTYalu3Ma y TPaBIly pajia Kao MpojeKTa
¥ TI0jayaHe 3aMHTEPECOBAHOCTH 32 CBAKOIHEBHO
¥ HHTEPIEPCOHANHY KOMYHHKAIH]y. YMETHOCT,
kako Tonu londpu (Tony Godfrey) moxnaun,
,HHCY UJeje 0 M30Jaluji, Beh 0 mpHUcCycTBy
y CBETY", W JI0Jiaje, 1a aKo je KOHIENTYyalHH
YMETHHUK Ie3/eceTux (puiao3od, yMETHUK
neBeneceTHX je ucrpaxusad.’ C apyre cTpaHe,
,,HOBA" KOHIIENTYaJHAa YMETHOCT 0CaMIECETHX
M JICBEIECETUX CBAKAKO je BHINE y CIPE3n
ca MOMYyJapHOM KYJITYPOM, AUPEKTHH]E pe-
(epume Ha ciMKe W 3HAYEHA CHEKTaKIA.
VMeTHHYKA NPOAYKIMja HAa PEeKIAMHHUM
maHouMa Moria Ou ma ce neduHUIE Kao
WHCTAHT KOH3yMHpajyha yMETHOCT, Koja CBOJY

5 Godfrey T., Conceptual Art, Art & Ideas, London 1998,
416.
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3aBOJIJbMBOCT Y JI0OpOj Mepu Jyryje eCTeTHIN
peKJame, aiy Ta ,,eCTETHKA™ YBEK MMa jelaH
NOMEpEeH, aMOMBaJieHTaH W/WJIH KPUTHUYKH
yrao y ogHocy Ha y3op. OBa yMeTHOCT je, 3a
pa3NuKy O TPAAMIMOHATHUX YMETHHYKHX
jieNia HaMEHhEHUX jaBHOM MPOCTOpY, AHMHA-
MHYHE, Mpoja3He U edemepHe MpHUpOIeE.
Jlakse, oHa He yKpalliaBa U HeMa MEMOpPHjaHy
¢Gyukuujy, Beh akryenusyje, mpodaemarusyje,
Tpaje OHOJIHMKO IYTO KOJHKO Cy 3Hauema
Koja mpousBoau BuTaigHa. OHa je, Ka0 YMH
,TpahaHckor M0OpOYMHCTBA®, 1€0 KYJIType
CBAKOJHEBHOT KMBOTA, YUJy CIOHTAHOCT,
epeMepHOCT, QparuiIHOCT, MPOMEHIBUBOCT
penpeseHTyje. UnmeHuna je aa je Kynrypa
CBAKOJHEBHOT KMBOTA MPOU3BEICHA KeJbaMa U
ToCpeIoBaHa ClIMKama. Y HerperiaeHoM Opojy
CJIMKA KOje IUPKYIIHINY, THIT PEKJIaMHE CIIUKE
Ce 3aCHMBA, PBEHCTBEHO, HA EKCILIOATAIIU]H
MOT'YhHOCTH BH3YEITHOT je31Ka, Ca HAMEPOM Ja
Ce CBAKOj JKeJbH KOjJy ciuKa Tpeba 1a u3a3oBe
W/WiH nojada npoHal)y oxrosapajyhu BusyenHa
dopma u cTui, Koju Ou Ty, cacBuM ozpeheHy
)K€Jby YUMHUIU BUIJbMBOM. YMETHHYKA
MPOAYKIHja Koja peeprlle Ha je3NK 1 3HAYCH:A
peksaMe, ¥ Koja ce jaBjba y hopMarty jesHor
0]l Me/dja pekiiame, MOYMBa Ha MpOLEecHMa
IXOBE KPEaTHBHE arponpujalije, momMepama,
u3Memrama. Jpyrum pednma, paam ce o
npuMepy HOCTIPOAYKIHM]CKOT 3aXBaTa y MOJbY
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aKTyellHe KyIType, KOjUM Ce HhEeHU aCIeKTH,
(heHOMEHH, CTEPEOTHITH, BPEIHOCTH MAPKUPA]y,
pekoMOuHyjy, mnpobiematusyjy u/uinu
UHTEPIPETUPA]y, ,,KOTOHU3Yjyhn* mocTynas,
CcBenpucyTaH, MohHU cBeT pekiame. YuHu ce
na 6u ce mpupoaa ogHoca u3Mely peksIaMHOr
nocTepa ¥ yMETHHYKOT MIPHHTA Ha Ounbopry
Moria 00jaCHUTH Kao OJHOC JBa CYIITHHCKH
OTO3MTHA KOHIIENTA — CTPAaTeruje U TAaKTUKE —
Ha xojuma 110 Jle CeptooBoj (Michel De Cer-
teau) Te3u MOYMBa AMHAMUKA CBAKOJAHEBHOT
KuBota. Jlakne, pexnamMHu moctep O6u 6uo
pempe3eHT cTpareruja kojuma ce ypehyje
crerduyaH CErMeHT/IIPOCTOP CBAKOHEBHOT
’KMBOTa Jla OM ce yCHOCTaBHJIa OCHOBA 3a
MoKa3uBame MONM W JOMHUHAIHU]e, 0K Ou
YMETHUYKH MPUHT OMO PErpe3eHT TaKTHKE,
JITYHOT OTIIOPA, ,,MMITPOBU30BAHOT™ M KPajibe
MEePCOHATM30BAHOT OJTOBOPA HAa KOHKPETHY
CUTYyallljy TPOU3BEAECHY HEKOM/HEYHjOM
CTPATETHjOM.

Ose ,,TakTuke” Ou ce Ha OeorpagcKkoM
npuMepy Morie rpy0o MOJeNuTH Ha OHE
4rja je Hamepa Ja OMiboOpA KOpHCTE Kao
,3UA° BeoOMa CHenNUu(pUUYHOT H3Tarauykor
npoctopa/ynuie (Hepeaau30BaHHU TpOjeKaT
bpanke Ky3manoBuh, Te reHepasHu KOHICTIT
peanusanuje npojekta Bound/less Borders),
3aTHM OHE KOjH ,,peKIaMUpajy YMETHHKA HIIH
meroB npojekar (Mupjana Dophesuh, Mphan
bajuh, HepeanuzoBanu mpojexat m. PT-a),
IIOTOM Ha OHE KOJH C€ YIOTPeOOM pazinuuTHX
acrieKaTa peKiamMupama 0aBe KJbyYHUM TeMaMma
peKIaMupama 1 creuduyHOCTHMA KYIType
cBakogHeBHOT xuBoTa (Mupjana Hophesuh,

® HapaBHo j1a 0Ba JIUCTA YMETHHUKA HE 00yXBaTa CBe OHE
KOJjH Cy peajin30BajIy UM Cy UMAJId HAaMepy Jia peasin3yjy
CBOje IpojekTe Ha OGeorpajckum ounbopruma. Takohe,
Mel)y HaBeleHMM MMEHHMA Ce Halla3e YMETHHIM KOjH
HHUCY CBOj paJi pealn30Bajid KOHKPETHO Ha HEKOM O
pEeKJIAMHUX MMaHOa, ajli Y BbUXOBHM PaJ0OBHMa MOCTOjH
CHa’kHa (pOpMaITHO 3HAUCHCKA Be3a ca OnndopanmMa, Koja
JI03BOJbABA JIA CE OHU CIIOMEHY Y KOHTEKCTY ,,y METHOCTH
Ha Ounbopanma”.

Cnasuia Ilanuh, MBan Mnuh, JKana ITosbakos,
Pama TonpocujeBuh, Hebojma Munukuh,
Muonpar Kpko6abuh, Jlana Bacussesuh), na
70 BeOMa peTKUX MpUMepa ,,KyITypaniHuX
nuBepsuja“ per se (Mupjana Myuwumruh).6
HapagHo, 103BosbeHe Cy U Apyre mojene, npe
CBETa 0 TEMATHIIH KOjy MPOoOJIeMaTu3yjy: kelba,
UJICHTUTET, KOMYHHKAIK]je, KOH3yMepU3aM,
MemopHja... {pyrum peurma, Kao MTo 3HAYCHE
JaBHOT TIOCTaje CBE CIIOKEHH]E, Kao TOCIeaUIa
MPOMEHa KyNTypalTHUX U eKOHOMCKUX aTpudyTa
(jemHor) ApyIITBa, TAKO CY U OMIMje KOjuMa ce
OBH paJIOBH 0aBe WITH MX HyJe KOMILIEKCHE, ca
BHUIIIE aCTIeKaTa, HeCTAOMITHUX 3HAYCHA.

Pag WBana Unuha Whole Bodies, moc-
TaBJbEH TOKOM aBrycra u cemntembpa 1998.
roquHe Ha Ounbopny usmely Myseja peso-
nynuje u CaBe3He CKYNIITHHE, y OKBHPY
BEJIE®-a’, npBu je paj peain3oBaH Ha jeTHOM
Oeorpaackom pekiaaMHOM maHoy. OBaj pan
YCIIELIHO TOfpaXkaBa CTEPEOTHIIe, ECTETUKY
1 popMy Mezuja amponpujarujoM HEKUX Off
CYLITHHCKHUX €JIEMEHaTa CaMor CTeKTaKa, mpe
cBera MofHe otorpaduje. MuTepBeHimjama —
NpEKPUBAKEM ,,[TIABHE™ TIpe/CcTaBe, mpoduia
nexxeher *KeHCKOT Top3a, HU30M LPHUX,
HJICHTUYHUX, TapaelHUX, XOPH30HTATHUX
NMHU]ja, pacnopeheHuX Ha UCTOM PacTojamy,
MCIIMCAHNM TEKCTOM 1 yoaueHoM (oTorpadujom
TIPUjEMHOT 0JIe/betba OONHHUIIE — HA TUCKPETAaH,
10CcTa COPUCTUKOBAH HAYMH MEHajy Ce, TPo-
OnmeMaTu3yjy, 4ak MHTEH3UBHpajy Moryha
3Hayewa ,,Ipeanomka”. Xopu30HTalHe IpHE
nuHUje OBAe DYHKIMOHHUINY Kao eJeMeHatr
Koju 30ymyje, ogHocHO kao difference, kao

7 OcHOBHHU KOHLENT Beorpajickor neTmer GpecTupana
(BEJIE®), ununupasor o crpane CKynuuTuHe rpaja,
jecTe KyJNTypHa aHUMallMja Tpaja, Mpe CBera rpaJIcKux
ynuna, Tprosa, 0amTH, mapkoBa, OTBOPEHUX CIeHA,
,,3200paBIbEHHUX " U ,,HAITYIITEHUX * OTBOPEHUX I'PAICKUX
POCTOPa, TOKOM JISTEHUX Meceln. Benwku 6poj pagosa
0 Kojuma he OUTH pedr y OBOM ecejy, pean30BaH je
TokoMm BEJIE®-a.
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Cn. 1. UBan Unuh, Whole Bodies
Fig. 1 Ivan 1li¢, Whole Bodies

(reHepuuka) pazinuka u3mely agBepTaj3uHTa U
YMETHOCTH, Y OBOM CITy4ajy, u3Mely Cliika Koje
Cy HEMOCPEIHU MPOU3BOJ CTEKTAKIA U OHUX
KOje CIIMKE CNeKTakjia TpeTupajy kao ready-
made. [lapanenne nunuje cy, y 0BOM ciydajy,
MHJIEKC OCHOBHHX OTepaluja KOH3yMepu3Ma,
Kao MTO Cy MaHMIylanuja norpebama u
MOTHBHMa (KaKO CBECHUM TaKO U HECBECHUM),
Te CTHUMYIHCame Xelba Koje Huje Moryhe
3a7I0BOJBHTH TyTEM MOHYhEHUX cIuKa H, Yy
Kpaji0j JIMHUjH, peamMeTa. [lopen Tora, oBaj
HU3 TuHUja, GparmenTH3yjyhn ysehany cianky
(GparmMenTa 3aBOIJHHBOT, (ETHIIN3OBAHOT
’KEHCKOTI Teja, oMeTa ,,MIPerjieaHocT u
LIUTIBUBOCT MpefcTaBe, QyHKIHOHUIIE Ko
BH3YeITHA OapHjepa M Kao ONCTPYKIIHja MOrIeNa,
OJIHOCHO ,,BU3YEITHOT 33JI0BOJLCTBA, U Y TOM
cmucny Whole Bodies nocenyje KOHTPOBEpP3HH
TOH nmocTdGeMuHUCTHYKe MpoBeHujeHnuje. C
Jpyre CTpaHe, KOMOMHAIHM]ja TEKCTa Mpey3eTor
13 UHTEPBjya ca YJIaHOM EKUIe XUTHE moMohn

8 ,We don’t usually find whole bodies. A leg. An arm.
Once just a head connected to shoulder blade.”
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1 00jaBJjbeHOr y mITaMNu (IPEKpHBa TOPY
tpehuny npusopa)® u hoTorpaduje mpujeMHOT
ofiebemba GopMyNHIIe CAaCBUM KOHKPETAaH
HapaTHB, Koju OM Morao aa (yHKIHOHHILE,
¢ 003UpoM Ha MECTO Ha KOME Ce T0jaBJbyje,
M Kao pekJiama 3a CUTYPHOCT y caoOpahajy.
Hapagno, Whole Bodies npenopyuyje 6e30e1H0
NoHaIame y caodpahajy OHONHUKO KOJIUKO TO
ypnu U hunm Jejpuna Kponenbepra Crash.
Menujcka/xaHpoBcka aMOUBAIEHTHOCT
pana Whole Bodies mpou3na3u u3 CacBUM
MPOMHUIIJBEHOT PEKOMOMHOBaA TPETXOIHO
aKyMYJIHpaHUX MEIMjCKUX GOpMH U cajpikaja
(punma, pexname, mramne). Pan, odekusaHo,
CXOJHO MECTY Ha KOME je MOCTaBJbeH (Y
OM3KMHU jeTHE O] HajTPOMETHHUX PACKPCHHIIA
y LHEHTPY Tpaja), TeMaTu3yje JbYICKO Telo,
npe CBera, y KOHTEKCTY yXkaca/yKuBama Koje
eKCTPEMHE CHTYaIllje MPOU3BOJIE.

Cnaguna [Tanuh je y mpoTeKIMX HEKOIUKO
rojJuHa peajnus3oBajia cepujy Oundopaa u
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Cn. 2. Cnasuna [lanuh, Bawa majka
Fig. 2 Slavica Pani¢, Your Mother

mnakarta y beorpany (anu u 'y ['pamy, Jluony,
CapajeBy). OHO mTO 00je/IMBY]e CBE OBE PaJIOBE
jecte mpo0IeMaTH30Bake U PEUHTEPIPETHPABE
MeXaHH3aMa pernpe3eHTalnje KEHCKOT Te-
Ja, CEKCYaIHOCTU M MPOM3BOIE JKeJbe Y MH-
AYCTPUjU aBEPTaj3UHIa ¥ MACOBHUX MeAHja
rerepanHo. bundopa Ilpedax, anu 3anummug
u mnakat Kako dobujame ungopmayuje 00
Buwie unmenueenyuje? ¥V eudy cuuxe, mosxcoa?
u3 2001, xao u 6unbopa Bawa majxa w3 2002,°
HACTaJH Cy KONaXXUPameM, C jelHEe CTpaHe,
MpETo3HAT/FUBUX (h)parMeHaTa *EHCKUX JIH-
na uiM Tena, a ca Aapyre, OaHamHux ¢pa-
3a W/MIU JIeJ0Ba pPEUYCHHUIA TNpey3eTHX
n3 MacoBHUX Menuja. OBUM pajoBuUMa je
NpeTXoauia cepuja Kolaxa ralepujckor
GopmaTa, Koja ce OMJIUKYje aNCTPaKTHOM
JTMKOBHOIINY, 70 KOje C€ JOIIJI0 HaMEpHUM
ancTpaxoBameM MPeANokaKa JbyJICKOT Meca
,, KOTIEKITMOHUPAHNX"* U3 MACOBHUX Menuja. Y

9 bunbopa Ilpeoax, anu 3anummuse m mnakat Kaxo
dobujame ungopmayuje 00 Buwe unmenucenyuje? V
68Uy cauxe, Modcoa? OUIH Cy peaTn30BaHU Y jaBHOM
MPOCTOPY, ONHOCHO MOTJIH Cy ce BUAECTH TokoMm 2001.
Ha OeorpaackuM ynumama — npsu y Kuez Muxaniosoj,

cymtuny, pagosu Crasuue [lanuh nounsajy
Ha CTPATETHjH CIIMYHO] OHOJ KOjy Cy KOPUCTHIIE
(bEeMUHUCTKHBE TOKOM OCaMJIECeTHX Ja Ou
pasoTkpuie (QyHKIMOHUCAHE TOMUHAHTHE
WJICOJIOTHjEe y pelpe3eHTanuju (mpumepa
panu, bapbapa Kpyrep wnu Cunan [lepman).
MehyTuM, 0BM pafioBH Y HAIIO] YMETHUYKO]
TIPAKCH MPEJICTaBIbA]y TIPBE TOCIIEIHE IPUMEPE
TpPaHCTPECHje U JIEKOHCTPYKIIH]e pempecH]je
,L0aJHUX J]aMa ¢ OrPOMHHX peKJama“’, OXHOCHO
MJICATN30BAHOT MOJIENIa TI0XKEJFHOT Tesla Koje
HCIyhaBa BU3YEJIHO T0JbE Y CBAKOJAHEBHOM
’KHUBOTY — OJl CTPAHMIA KEHCKUX/MYIIKUX
MmarasuHa, npeko ¢uima, TB pexnama unu
pexnama Ha Ounbopamma — a Ja mpu TOM
KOpHCTE HE CaMO je3UK KOMEpPILHjaHOT
CaOMIITaBaba U Me/H], Beh mpey3umajy 1 came
npeacTaBe Kao MaTepujasl KOju ce U KOjJUM
ce gekoHcTpyuwe. Ilurame ,,Y BUAYy Cluke,
MOka?“ MOJABIAYM YMEEHUIY Ha KOjy je

a IpyTy Ha PEeKJIaMHOM IIaHOY Ha NEIIAauKoOM Ipernasy y
Beorpanckoj, u3a [Ipasaor ¢pakynrera. Tpehu pan, Bawa
Majka, OU0 je u3naraH, HAXKaJIoCT, 6e3 003upa Ha OrIIo0p
numensuje, y lanepuju [loma ommanuue y beorpany, y
OKBHUpY rpymHe u3noxoe ,bry—M1J1”, nenemodpa 2002.
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Ca. 3. Cnasuna Ilanuh, Ilpeoax, anu sanummue
Fig. 3 Slavica Pani¢, A Break, but Interesting

Jlebop yka3uBao, 1a je y CBETy KOjUM YIpaBiba
CTIEKTAKJI CBAKO JBYJICKO HCKYCTBO TIOCPEIOBAHO
cimkama. Ca Tor maKara Hac IOCMarpa jejHo
KEHCKO JIMIle, JaTo y monympoduiy, ca en-
face jykcramozupaHuM pazInuuTUM MApOBUMA
KEHCKUX OYH]y. AKyMyJaluja oBUX 04H]jy/

Cn. 4. Cnasuna [lanuh, Ilpeoax, aru sanummue
Fig. 4 Slavica Pani¢, A Break, but Interesting
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ToTJIe1a IPOM3BOH epeKaT MeTy3HHOT Horuiena
— CBE T€ 04U KOje Hac MoCMaTpajy napaauiry
HaM TI0TIie1, 67I0KUpajy CKOMo(MUIInjy, OMHOCHO
CYCHEHIY]y 3a/l0B0JbCTBO. Haumu Ha Koju
ce TeMaTu3yje MOh Kojy ClIMKa UMa U KOjoM
MHULMPA, 00JIMKYje, HHTEH3UBUPA KeJby, OBO)
KOHKPETHO] CITMIU, 3alpPaBo, MOHUIITABA TY
Mmoh. Hare jxeHcke Tpyau, Koje JOMUHUPA]Y
npenctaBama [lpedax, anu 3anummue i Bawa
Majka, TIpeycMepaBajy MHTEPIPETALH]y O]
®pojnose (Sigmund Freud) u Jlakanose Tese
0 (GopMmupamwy APYLITBEHOT HAECHTUTETA,
3aCHOBAHOT HA OfIBajamy O] MajKe, Y MpaBIy
Teopuje ,,onHoca objekara” Menanu Knaju
(Melanie Klein), koja je pagukaaHo peBuaupaa
®pojnoB mozien pa3Boja aereta. Harnamasajyhu
BKHOCT pa3Boja IICUXe Y HajpaHujeM pa3no0sby
xuBota, Menanu Knaju je gopmynucana n
JOKyMEHTOBaJIa Te3y 10 K0joj ce 6ebe 0ba moma
y HajpaHUjuUM MeceLlMa CBOI KMBOTA OJJHOCE
npeMa CroJballlib0j CTBAPHOCTH KAo Mpema
CKYTHHH ,,JeTUMUYHUX 00jekaTa”, o1 Koju je
TPBHU U [TIABHU MajunHa f0jka. OBaj AeTUMUYHN
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o0jekat Moxe Ja GYHKIMOHUIIE Kao ,,100pa
70jKa“, Kaja XpaHU M 3a70BOJbaBa, M Kao
,,JIOIa"“, Kajia je oACyTHa JIOK je Oe0a riaaHa,
IITO TPOY3POKYje NOKHMBJbaBambE JbyOAaBH 1
MPKIbE Y OITHOCY Ha HICTHU 00jeKaT a y pa3indyuTo
Bpeme. JlnHaMuKe 0Be, Cpa3MepHO jeTHOCTABHE
meMe Cy BeoMa CliokeHe, Oyayhu a gete kpo3
npolec Mopulama U uaeannsamnuje, OImucKo
THoBe3aH ca aMOuBajeHTHowNy, pa3Buja ocehaj
cebe, Te popmupa cBe Apyre penauuje.
[Ipojexar Muonpara Kpko6abuha Jlaorc-
Hu udenmumem, 2000-2004, temarusyje
HECTAaOMITHOCT MICHTUTETA W WITY3H]y aIMH-
HUCTpAIKje 12 UACHTHTET KAao TakaB MOCTOjH,
7a je moryhe ,,yXBaTUTH Ta“, OMHOCHO OJ[PEAUTH
ra myTeM KOHKPETHHX mapamertapa. Jlaxuie,
kpajem XIX Beka, Andonc beprtujon (Al-
phonse Bertillon) je pedbopmucao cucrem
KOJHIM j€ 3aKOH YCTaHOBJbAaBAO MACHTUTET TAKO
IITO j€ YCaBPLIKO CUCTEM AHTPOIOMETPHYKE
kiacuduxaiuje. Ha ocHOBY cenaM TenecHUX
Mepa, y KOMOMHAIM]U ca OTHCIKMA MPCTH]Y,
onucuBameM 00je ounjy u poTtorpaducamem
nuna enface m u3 mpoduia, npousBeneHa
je unysuja aa je Moryhe mpenosHatu jeiaH
HICHTHUTET, KOjU Ce KAao TaKaB MOXKE MOKa3aTH
U J0Ka3aTH. baBibeme HACHTUTETOM, Kao
¥ HauMHHMa Ha KOJU CE€ OH KOHCTPYHIIE H
Mema, MPEeICTaBba YeCTy TEMY Y aKTYyelHO]
YMETHUYKO] TIpaKcH, Te je ,pepahuBame’
wii pedeprcame Ha UJCONONKY MATPHILY
CJIMKA KOje TPOM3BO/IE MACOBHU MEJIHjH YecTa
nojaBa. Kpko6abuh tecTupa kako rpanuie
MOJIUTUKE UICHTUTETA, TAKO ¥ OMOMONUTHKE
y ®ykooBom (Michel Foucault) cmucay, kao
,IIPAKCe yIpaBibama™ Wi ,,lipaKkce Bilajama‘
Tenom. bunbopau cy nBocTpanu, 10 MPUHIKUITY
LA ¥ HAJMYja, ¢ TUM LITO JIMIIE, 3aIPaBo, He
NpuIaja HaInyjy (Baxu u 00pHyTO). MehyTim,

10V oxBupy 44. 0kTO6AaPCKOT CajJioHa, TOKOM OKTOOpa
2003, mana jeman 6mibopx, ctunajeM rpaheBHHCKUX
OKOJIHOCTH, H JJaJb€ CTOjU Ha TPOIIEjOyCKOj CTAHUIN Ha

YUBECHUIIE J1a TO ,,JJUIE U TO ,,HaJu4je" HOCe
ucTy onefy, kao M ja Cy mo3e MACHTHYHE,
CTBapajy yTHCAK O jeIHOM, O JeIUHCTBY,
Makap OHO, y Kpajib0j JUHH]U, OUII0 YYITHO.
Oga xubpusnHa 6uha cy o3HaKa MOOMIIHOCTH,
MHOTOCTPYKOCTH, HEYXBAaTJbUBOCTHU, (IIy-
MJTHOCTH WJICHTHTETA TPOU3BEICHOT YHYTAp
je3uKa, ¢ jeHe CTpaHe, JJOK C JApyre, 3aMp3HyTe
103e, Koje mozicehajy Ha MOMHIH]CKY TTPOLEny Py
yCTAaHOBJbAaBaWka HACHTUTETA, pedepuiry
Ha aJIMHHUCTPATHBHO CBONEHE MICHTHTETA
Ha TeJecHE CHeNU(PUIHOCTH U HHUXOBO
apxuBHpame (Kao MTO Cy OTHCAK MPCTa WIN
mape Ha JYXHWIH), OAHOCHO Ha, Y CYIITHHH,
€CEHIIMJATUCTHYKY U/UIN AETEPMUHUCTUUKY
MHTEepIpeTalujy MICHTHUTETa, Kao U Ha
NpeTBapame KUBOT Y apTHUIHM]EITHO, MTO
jecTe ofTMKa Hamier OHOMOIUTHYKOT 100a. Y
beorpany cy oBu Ouabopan Ouinu NocTaBbEHH
y 71ajTOOKCOBMMA Ha ayTOOYCKMM CTaHHI[aMa, "
YMe Cy aHOHUMHH JYHAIU JT)KHUX UJICHTUTETA
TIOCTANH JIe0 ypOaHe TYXkBe, KOjy UMHE TaKohe
AHOHMMHHY W/WJI JIAXKHH UJICHTHTETH.
[Ipojexar Blambordi/Blame-Boa-
rds" HebGojme Munukuha tematusyje He-
MJIAHCKO HaJa3uhuBame objexara, mpakcy
KOja TIPEeACTaBJba jeHO OJ HajBAXKHHJUX
APXUTEKTOHCKUX oOenexja JeBeleceTux
roguna y beorpany. [Ipojekar ce KpuTH4KH
TMIO3UIMOHHUPA Y OTHOCY HA CTUXHJCKO MEHahe
ypOaHor mej3axa npaheHo cyMBUBUM Tpa-
)eBUHCKHM M yHOTpeOHUM J03BOJTaMa, Kao
u npehyTHuM onoOpaBameM TamallmbHX
ONIITHHCKHUX U I'PAJICKUX MHCTUTyUHja. Ha-
Mepa TpojeKTa je Ouia Jia ce MOCTaBJbambeM
ounbopna ca pororpadujama HagorpaheHux
3rpaja, y HEMOCPenHO] OMU3MHU THX MCTUX
3rpaja, Ha TEpUTOpHjaMa pPa3JIHUYHUTHX
ONIITHHA, TPOJIA3HUIIUMA CKPEHE MaXmba Ha

noueTky Bacune ynune, xox 3rpaze ,,Jyroapsa”.
! Tpojekat je 6uo peanusosan y oksupy BEJIED-a,
TokoM jyia 2001, Ha BuIIe MecTa y Tpany.
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Cn. 5. Pama Topocujesuh, Serboranges
Fig. 5 Rasa Todosijevi¢, Serboranges

TakBe o0jekre. J[pyrum peunma, o Oundopau
cy, Kao ofipa3 OpyTaJHOT M CHCTEMATH30BAHOT
Xaoca, UMalld PEeTOPUUYKY (YHKIU]Yy — OHH
cy Ouiu Ty Ja TOTBPAE W Ja MPOBOIHPA]Y.
Etumonoruja Ha3uBa mpojekTa ykasyje Ha
eMOIIUjy Koja ce, pe CBera, Xkelena M3a3BaT
VUIH, TpEIU3HUje, HA BHEH IePMaHCHTHU
M30CTaHAK TOKOM TPETXOJHE [CUeHUje —
crua. Crpenuue, unja je pyHKuuja Ouna na
ycMepaBajy IMorie]] mocMaTpaya Ka ,,ByJrapHoj
CTBAPHOCTH", ¥ jEJIHOCTABHH TEKCTOBH, TIOMYT
pekJaMHUX cioraha: ,Mu ce cHamiu®“ u
,CaMo Hampena', YNHUIH Cy Ja ,,0Teame
Bynrapue crBapHoctu® (H. Munukuh) Oyne
jomr Bysirapuuje. OBe Hajorpaame, y Behunn
cllydajeBa, HUCY NPUMEPH ,,0IMETHUYKOT"
TMOHAIaka, OJHOCHO OTIOPa JOMHHAHTHO]
COLMO-TIONUTHYKO] MAaTPUIIH, C 003UPOM Ha
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MEPMUCUBHOCT TaJIAIIELHUX OMIITHHCKUX /W
TPaJICKUX BIACTH, aJIU CBAKAKO jeCy TPOU3BOJH
MHUKpPO-IOJIUTHKA CHAaJa)ewa U ,KylIType"
OTICTAaHKa, KOje Cy Ha OpyTajlaH HauMH Merale
M3IJIE]] TPajia TOKOM JIeBEIECETHX.

Pama TomocujeBuh je, peanusyjyhu
oundopne Murder, uz 1997, Serborang-
es, u3 1997 (xoju HuKana kao TakBu Hehe
OMTH MOCTABJHEHH HA YIUYHUM PEKIAMHUM
naHouma), kao u miakat Le fleur du cloaque
(JTeTbeH Ha OTJIACHMM MECTHMA 110 OEOorpaiCKuM
ynuuama Tokom BEJIE®-a 1998), no npeu myt
y CB0jO] KapHjepu KOPUCTHO ME/IU]je MaCOBHE
KOMYHHKalluje, pa3oTKpuBajyhu ornamasame
Ka0 CYIITHHCKH HJICOJONIKY Mpouenypy. Y
ToM cmucny, TomocujeBuh, kopuctehu jesuk
PEKJIAMHOT CaOIIIITaBamka, paspal)yje KpUTUUKH
morjie[l Ha JAPyITBEeHY cTBapHOCT. [lyTem
cyOBep3uBHe mMuTanuje, TomocujeBuh je
HCTOBPEMEHO JIEMOHCTPHPAO U IEKOHCTPYHCA0
IpoIece KOjuMa ce KOHCTPYHINE 3HAYCHE Y
chepn MacoBHUX KOMyHUKanuja. Serborang-
es u Le fleur du cloaque cy nceynopekiame,
CACTaBHH JIEO TICEY/IOKaMITarba, KOje MPOMOBHILTY
(QUKTHBHE MPOU3BOJAE CPICKOT MOPEKJIa Ha
cTpaHoM je3uky. OHM HHCY Y (QYHKUHjU
macoBHOT yOehuBama, Beh pasyOehuBama,
U TO TMyTE€M HPOHH]CKE IEKOHCTPYKIIH]E
peXUMCKe TponaraHjie TOKOM JeBeIeceTux
0 CYNEpPHOPHOCTH U CAMOJIOBOJBHOCTH jejiHE/
CPIICKE HaIlfje, YHja je HAIlMOHAIHA eKOHOMH]a
crocoOHa J1a 3aJJ0BOJbH CBE MOTpebe cBoje
TOMyJIaITHje.

bunbopn npojexat Jlane BacuibeBuh
Henokpemnu npocmop, peaan3oBaH TOKOM JieTa
2001. y oxBupy BEJIE®-a, objenumasa y cebu
JIBe TeMe Kojuma ce BacuibeBuhieBa renepaino
0aBM y CBOjUM paJiOBUMA: ,,MaJle HCTOPHje" UK
MPHUBATHO MPOILIO BPEME, C jeHE CTpaHe, U
3HAYCHHa KOja MPOU3BOJIHM OJHOC CIIUKE M TEKCTA
y peknaMHuM opmama, ¢ apyre. Jlakie, pagu
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ce 0 ounbopmy Ha KoMe ce Hanasu pororpaduja
MepMepHE CIIOMEH TIIoYe, Koja ce Haja3d Ha
ynazy y kyhy y K0joj je ®HBeO U pajguo Jap
Crjenan Kymbakun, mpodecop beorpaackor
yHHBep3uTeTa 1 wia Cpricke akaeMuje HayKa
¥ YMETHOCTH, C TUM LITO je 0Ba] ,,ACTOPHJCKHU"
CIIOMEH-TEKCT 3aMEHhEH MPUYOM 00jaBJbEHOM
Kao MaJii, TOTOBO O€3HAYajHH MACyC Y JHEBHUM
HoBHHaMa. [Iprya onucyje cynOnHy KOpeKTopa
jenne u3naBavyke kyhe u3 bbyjopka, xoju je 3a
CBOJUM pajJHUM CTOJOM y TOj Kyhu mpoBeo
IyHUX TIET J]aHa TIpe Hero IITO Cy HEroBe Koere
npuMeTHIIe 1a je MpTaB. [[prMena manumicect
METOJIe, Y OBOM CIy4ajy, TeMaTU3yje OJHOC
u3mel)y jenHor ypeheHOr KOXEpEHTHOT
CHUCTEMa penpe3eHTalIje Mpouuux aorahaja,
KaKaB je HCTOPHja, U CBAKOJHEBHOT IpoIeca
aucTpuOynuje U KOH3yMalje HHpopMaImja,
3ampaBo, OJHOC M3Mely JeTHOT HapaTHBa, KOju
je y mpolecy CeleKTOBamba, a y OKBUPHUMA
cuctema ,,3Hame-Moh CBOT HCTOPH]CKOT Ie-
puona, oteo gorahaje ¥ TMUHOCTH 07 3a00paBa,
U Jpyror, He Tako CO(pHUCTUKOBAHOTL, Mpe
CTHXHU]jCKOT, Mame TOJJIOKHOT KOHTPOJHU
MexaHu3Ma cenekiuje. Jpyrum peunma, paam
ce 0 TeMaTH30Bamy OAHOCa M3Mely BHUCOKE
KyJIType, 4iju OM penpe3eHT y OBOM CIIyyajy
Owia WcTopuja, W MOMYyJNapHe KyJIType, Yuju
Ou pernpes3eHT Ouna JHEBHA ImTamma. Tako je
MepMepHa TI04a TpaHchopMucana y omndops,
jellaH HauWH OrNalllaBama y APYTH, MO3HATO
UMe JIOKaJlHe KyIType 3aMeHheHO HMEHOM,
NPaKTHYHO AaHOHHMHE JTMYHOCTH W3 HEKe
Jajeke 3eMJbe, a Tpajame je Tpebano aa Oyxe
3aMemeHo eemepHomihy. Y mehyBpemeny je Ha
IPOCTOPY Ha KOjeM je 01O ToCTaBIbeH OMIdops
MNOJUTHYT Mmapkuur (Ha yray ynune Kxesa
Muroma u byneBapa kpajba Ajekcanjapa), Te
je Tako peKJIaMHH MaHo ca pagoM Henokpemuu
npocmop 0CTA0 HEAOCTYTAaH, CaKPHUBEH, ,,3a-

12 de Certeau M., The Practice of Everyday Life, 1984,
nutupano npema Kaye N., Site-Specific Art, Performance,

Co. 6. Pama Tonocujesuh, Murder
Fig. 6 Rasa Todosijevi¢, Murder

yBek" Be3aH 3a (acafy, MoMmyT CIOMEH-ILIoYE.
Hocnenno ne Ceptoy, CHHTarma ,,HeloKpeTaH
IPOCTOP" j& OKCUMOPOH, jep MPOCTOp je ,,Kao
ped Kajga je M3rOBOpEHa, OJHOCHO Kaja je
yxBahieHa y JBO3HAUHOCT aKTyelu3aluje,
TpaHCc(pOpMHUCaHA y U3pa3 KOJU 3aBUCH O]
MHOTO pa3iMYUTUX KOHBEHI[Mja, CHTYHUpaHa
Kao cajJaliikbd YUH (MM YUH BPEMEHA) U
MonuduKoBaHa TpaHchopMaIjaMa u3a3BaHuM
y3aCTOITHUM KOHTEKCTHMA'"."2

[Ipojexar Yugomuzej Mphana bajuha,
3amodeT 1999, umao je ABa HauWmHa mpen-
CTaBJbaba JaBHOCTH: TPBU je Y BUJAY HajaBe

Place and Documentation, Routledge, London, New
York 2000, 5.
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OCHHBamba My3eja, myTtem e-mail-a, 6undopa
peKiamMe U Yy MEIUjCKOM MPOCTOPY YacCOIuca,
M JpyTH, Y BUAY M3I0KOM Ha KojuMa je
MpeCTaB/baHa KOJIEKIUja OBOT BUPTYEIHOT
My3eja. OHO LITO HAaC Ha OBOM MECTY 3aHMMa
jecTe MHTEpHpeTanuja MocTynaka Koju cy
IPETXOMUIHN ,,AHAYTYpAIMju* OBOT ,,My3eja”.
HajaBspuBame npojexTa/My3eja-y-0CHUBAY,
MO3MBOM MOTEHIMjaTHUM JOHATOPUMA WU
JaBHHUM OTJIAIIaBaEM y PEKIAMHOM (opMary,
CJIeIU JIOTHKY ¥ MEXaHH3aM H30alnuBamba HOBOT
MPOU3BOJIA HA TPXKHIITE, OAHOCHO JT0XKHBIHAja
WJIM KOHIIENTa Y jaBHY cdepy. [laxie, pexiaMuu
MPOCTOP CE KOPUCTHU JOCIOBHO: HA HEMY CE
peKJIaMupa caCBUM KOHKPETaH ,,[IPOU3BOJ ", U
To Ha oHOM MecTy (Tpr CnaBuja) Ha Kome Ou
Tpebano ga Oyne peanuszoBaH. TayTONOMKH
IPUCTYN ,,peKiiama je pekiama“ obe3behyje
OBOM BHPTYEIHOM ,,IpOU3BOAY" edekart
peajHOCTH, 3alpaBo BEPOJOCTOJHOCT HAPATHBA
KOJU OBaj MY3ej peNpe3eHTyje U Kelu J1a
MHCTUTYIHOHATK3Yje. OMIITe je MeCTo Jia cy
My3€ji IPOCTOPU y KOjUMa C€ PENpe3eHTY]y
yBEpEema jelHa 3ajeTHUIIC O TIOPETKY Y CBETY,
HEroBoj MPOIUIOCTH M CaJallbOCTH, Ka0 U O
MECTY MOjeIMHIIA Y TOM CBETY, OTHOCHO MecTa
TPOU3BOIHE UCTOPHUjE Kao ypeheHor cucrema
VICTUHA, BPEIHOCTH M BEPOBakba, y OJHOCY Ha
KOjU C€ HEemoCpejHa APYIITBEHA CTBAPHOCT
o0muKyje u pa3Buja. Yugomuzej je neeHTPUPAHO
HCIHUTHBakbE yTHlaja cehawma, UCTOpUje U
HEHUX MHTOBA Ha MEPLEIIHjy CTBAPHOCTH,
OJIHOCHO Ha CUMOONU30BambE TPAyMaTUUHOT
peanHor, Te ,,MHCTUTYIMOHAJIN30Bame"
HOBE pEaHOCTH, heHa ,My3enudukanuja‘ u/
WIH ,,pUTyanu3oBame”. Y ToM cmucny, Yu-
gomuzej je MeCTO TPEKOIMpara JOKalHe

B Tocrassben Tokom Tpajama BEJIE®-a 1999. roaue,
000CTpaHO Ha PEKJIaMHOM TaHoy y BpaHKoBO]j ynuIu,
Ha MOYETKY MOCTA.

“TocTaBsbenu y TakoBcKoj yIuIH, Ha yri1y yauna Muje
Kosauesuha u [Taptuzanckor nyta (kox borocnosuje),
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KYJAType, MPOU3BOAKBE U MOTPONIHE BHIIKA
(MOMUTHYKE) HMCTOpHje, OH MPEACTaBlba,
npe cBera, IMoBpaTak MOTHUCHYTOT, Kao U
HETOBY MHTEPBEHIM]Y Y MOJbY HOMHHAHTHX
UCTOpHjCKUX HapaTuBa. UMajyhu y Buay na
CTpaTEeIIKO PEeKJIaMHO OramaBame jaorahaja
U3 JOMEHa T3B. BHCOKE KyIType (Kao IITO
je, yocTaloM, cly4aj U ca yJacKkoM y 30HY
ey(poprUuHEe MAPKETHHIIKE PETOPHKE TII00ATHOT
cerna) TeK MOCNeHX TOINHA TI0CTaje CACTaBHU
JIe0 CBAKOJHEBHE LIMPKyJIanuje nHpopmanuja,
0Baj MPOjeKaT PEMHTEPIPETHUPA HALIMOHATHO
U3 MOCTHAIL[OHAIHE BU3Hj€, COIUjaTUCTUIKO
U3 KalUTaJUCTHIKE MEPCIEKTUBE, & CTATHYHO
¥ cTabuiiHo (Kao MmTO Cy MCTOpHUja, MY3E]...)
Tparcdopmuie y GayuaHo (BUPTYEIHO).

Axo je y pagosuma Mupjane Dophesuh,
pean30BaHNM TOKOM JICBEIECETHX, YTIIABHOM
Ouna mpuMapHa ampompujanuja jaBHOT/
M3J1araykor MpoCcTopa y 3aTBOPEHH/IPHBATHU
IpOCTOp paja, pajoBe y jaBHOM/OTBOPEHOM
npoctopy, 6undopae Respect Yourself,” u3
1999, u Risk Yourself, uz 2000, xao u Hu3
ounbopna peannzoBanux Tokom BEJIE®D-a
2002, xoju mpumazajy on-going mpojeKkTy
the sms archivest, OnNUKyje MHBEP3HU TIO-
CTyNaK — MU3MENITambe MPUBATHOT MPOCTOpPA
y jaBHU. Respect Yourself n Risk Yourself
Cy jOII jenaH MpUMEp PENO3ULHOHHpPAbaA
YMETHOCTH yIOTpeOOM je3nKa U MeJiHja jaBHOT
orjamaBama, C jeJHe CTpaHe, U TOBOpa Te
YMETHOCTH O CIIUKaMa Koje JKeJby ¥ MACHTUTET
3Ha4e, OHOCHO MPOOJIEMaTH30Baba OBE BPCTE
JABHOT KOMYHHIMpama, Ka0 HHCTPYMEHTa
jaBHe Mohu koju ce 6a3upa Ha penpe3eHTaluju
¥ TIPOMOIIUjH, ¢ ApyTe cTpane. Y oba ciydaja
Ce paau 0 MCKa3uMa KOjU Cy JeHOCTaBHH,

Ha yriny byneBapa kpama Anekcanapa u TpurhaHcke
yJIHLe, ucrnpes JyrociaoBeHCKOT APaMCKOT TTI030PHIITa, Y
TToXKeIIKO]j YJIUIIM M Ha PACKPCHUIH Yirie OMIIaIMHCKUX
Opurana u bynesapa Muxajna Ilynuna.
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Cn. 7. Mupjauna bBophesuh, the sms archive
Fig. 7 Mirjana Pordevic, the sms archive

OaHanHM, UMIEPATUBHHU, KOjU 3ByYe Kao
[UTATH TPEY3eTH U3 HEKEe PEeKIaMHE KaM-
name, U Koju cy Oe3NMYHH, ald BeoMa
nepcoHanu3oBanu, Oyayhu na ce TupexTHO
oOpahajy cBakoM Ko UX npounTa. 3axBasbyjyhu
CBOM (MIMaHEHTHOM) HMIICPATHBHOM TOHY, OHH,
Ha M3BECTaH HA4YMH, POU3BOJE edeKTe ero-
ujeana, jeHe ofl OCHOBHUX (yHKIIHUja Cynep-
era, JaKJie, CaBpIIeHe CIIMKe O ceOH, ca KOjoM
ce ero ynopelyje u Kojy TeXH Ja JOCTHTHE.
Ho, oBu uckasum He mpoxaajy yobuuajeny ad
uny3ujy na here konsymupajyhu oxpehenu
OpeH MOCTAaTH aKTyelHHUJU, TOCEOHHUjH,
yCHEUHU]U, CBE y cBeMy cpehHuju, kakaB
roj cajapiaj cBakor moxyheHor/omabpaHor
mozena cpehe Owo. Jenunu OpeHI0BH y OBUM
cnyvajeBuma cy Respect Yourself n Risk Your-
self, OTHOCHO caM CcaBpeMEHH CYOjeKT, KOju
NpPOU3BEJCH M MOCPEIOBaH KyITypoM, 0e3
HjETHOT MIPEXKUBETIOT Ay TOPUTETA, YCIIOCTaBIba,
00nuKyje U ycaBpuiaBa cede Kao CONCTBEHU
y3op/unon/unean. OBe MOpyKe Cy, pednma came

Mupjane Bophesuh, ynyhene ,,iocmarpaunma
(a HAPOUUTO YMETHHIMMA), Ca IIJbEM J1a Ce
OKpeHy ce0u camuma, MITO je CyNpOTHO BehuHU
pekiama KojuMa je b Jla U3MaHUIYJIUIIY
MOTEHIMjaTHOT KOH3yMeHTa. '* Ynmenuna J1a
je mopyka ajpecupana ,,HapoUuTo yMETHUIIU-
Ma“, Kao M YMbEHUIA Ja je Y pany Risk Your-
self hororpaduja Ymbepra bohoruja (Umber-
to Boccioni) u3 1907, lo noi, nHKOpnopupaHa
Ha JOKyMeHTapHy ¢oTorpadujy mossa
CYHIIOKpETa, y3€Ty M3 4acomuca, Ha Kojoj je
jenan cyHuokpet okpenyT on CyHua, ykasyjy
Ha TEMaTH30Bambe TO3UIKje YMETHULIE/yMe-
THHAKA Y UCTOYHOEBPOTICKOM KOHTEKCTY, Of-
HOCHO YHYTap KOMIIJIEKCHOT ofjHOca bankan —
EBpoma — rnobanusoBanu (apt) cset. [loctoju
JOIII jeIaH acTeKT Ha KOju OU Basbajio CKPEHYTH
naxwy. Ha Respect Yourself ce Hanaze nBe
JI€BOjKE KOje CBOjUM CTAaBOM M H3IJIEIOM pe-
NpPEe3eHTY]y HOBY BPCTY (eMHUHHU3MA, KOjH,
npeMa peuynMa HajKOHTPOBEp3HHUje (MOCT)-
pemunnctkume Kamune Ilama (Cammile Pa-

15 Denegri J., Dordevi¢ M., Mirjana Dordevi¢ 89-01,
Intervju, Beograd 2001, 110.
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Cax. 8. Mupjana bBophesuh, the sms archive
Fig. 8 Mirjana Dordevic, the sms archive

glia), Harmamagsa JIMYHY OTOBOPHOCT, a 4Hja je
POTArOHUCTKHbA — (EMUHUCTKHA C Kpaja
BEKa — JIPCKA, CHAJIAXJbUBA, CBAKOT TPEHYTKA
CIIpeMHa Ja pearyje Ha m3asose.'® cka3 Re-
spect Yourself, 6am kao u Risk Yourself, npe
MOJIp’KaBa WHIUBUAYATUCTUYUKY, JTHOEPATHY
areHJy HeTo KOJEKTHBHY W TOJUTHYKY; 00a
nckasza 0a3upajy ce Ha KOHIENTY JUIHHUX
M3a30Ba U JTUYHE oaroBopHOCTH. [Ipojexar the
sms archive je npyra BpcTa TpaHchopMHCaba
IPUBATHOT TPOCTOPA y jaBHH, Koja je J0-
CJIEJIHO MCIPATUIIa HAYMH HA KOJU j€ MOOUIHU
Tene(OH, UCTIPATHBIIN MOOWITHOCT HAMIET
TelIa W MpoCTOpa, pefeUHNUCA0 HAIYy MPH-
BaTHOCT. MoOuIHU TenedoH je CBaKaKo
O3HAYUTEJb MOKPETILUBOCTH, TPCHYTHOCTH/
HCTOBPEMEHOCTH, COPUCTUKOBAHOT HH-
AUBHAyanu3Ma, ciobojae, MHTEepakmuje/
penanuje, (Xunep)KoMyHHUKaIH]e, pelyKoBaHe
Gopme (071 eKOHOMUYHOCTU Y HOPMYIHCABY
TOBOpHE WIIM ITHCAHE TOpYKe, Ma 0 yrnorpede

16 Palja K., Seks, umetnost i americka kultura, ogledi,
Beograd 2002, 7.

7 Enu Myka (An6anuja), Hymwa bnamesuh (buX), Japa
By6noBa (Byrapcka), Hapko Illumuauh (XpBarcka),
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ckpaheHMI]a U €MOTHKOHA Yy NHCAHUM IIO-
pykama). Hauun Ha koju Mupjana Hophesuh
TEMaTu3yje 0Baj KOMYHHUKAIU]CKH ,,MUHUMAI "
y TpOjeKTy the sms archive y OCHOBH je
Onu3ak (Kao U y HEHUM pajOBUMa TOKOM
JIeBEIECETHX) HCKYCTBIMA MHHUMAJI-apTa, Kao
U pajy ca TeKCTOM M je3MKOM KOHIIENTYallHe
YMETHOCTH. TeKCT mpUBAaTHE TOPYKE je 1e-
KOHTEKCTYaJIM30BaH, U Kao TakaB He IJIOpU-
(uKyje HHTUMHOCT JIMYHOT MPOCTOPA, HUTH
(erummzyje TMUHy CTOPHjy. TeKCT UpPKyIHIIE
JaBHUM TIPOCTOPOM YMOTPeOOM peKJIaMHHUX
menuja (bunbopn, mmahenu ornac y HoBUHaMa,
yJIMYHA PEKJIaMHa TEJEBU3H]ja), a caMa CIINKa, y
OBOM IIPOIIECY ,,MyTHpamkha MeInja‘“, 3aapKaBa
BE3y Ca CBOJUM M3BOPHHKOM — OHa je blow-up
auciuieja MoouHor Tenedona, 3anehen kagap
BUPTYEIHOT CYCpeTa KOjH €€ eCHO Y jJeAHOM
TPEHYTKY.

[Ipojexar Bound/less Borders. First Out-
doors Balkan Project naunupao je I'ete
uHCTUTYT (Goethe Institute) kpajem 2000.
TOJIMHE, Ca HJIEjOM JIa Ce KypaTopH U3 peruoHa'’
yapyxe y npupehuBamwy OankaHcke H3I0xk0e,
KojoM 0u ce cuMOONMYKU MpeBa3uuliIe aj-
MHUHUCTPATHBHO-NOJIUTUYKE I'PaHHULE KOje
nocroje u3Mel)y muxoBux 3emaspa. bynyhu na
je n3nox6a Tpedaso 1a MUPKYIUIIE rPpaoBUMa
peruoHa, MoCTaBUIIO Ce MUTabE OPraHu3aLuje,
a mpe cBera MaTepHjasHuX Tpomikosa. Otyna
ce JIOIIJIO0 Ha Wiejy Aa To Oyzae, Mo pednMa
Xepsura Kemna (Herwig Kempf), nupexropa
I'ere uncturyrta y beorpany, ,,6unbopn-
u350k0a°“, jep ,,0CTEepH MOTY OUTH MPUKa3aHU
Ha OMJIO KOM MECTY, JJaKO C€ TPAHCIOPTY]y,
IpHUBIaYe MaXmpy MyOnauke (fa He KakeMo
Ja MpUCHUJbABajy Jbyle Aa UX TJeAajy, 0K
camo HekonuiuHa nocehyje myseje). Tako na

3opan [lerposcku (Makenonuja), [Terap hyxosuh (LlpHa
l'opa), Pykcannpa bamanu (Pymynwuja), Jypuj Kpnan
(Cnosennja) u bruspana Tomuh (Cpowuja).
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je CBaKM yMETHHK MOrao ja mzabepe jeaHo
CBOj€ JIeNo 3a Koje je 3Hao Ja OM MoTJio jaa
Oy/e penpopyKkoBaHO Ha BEMKHM PEKIAMHUM
noctepuma‘.”® M3mox0a je oOyxBaruia paaose
38 ymerHuka u3 permona' a y beorpany je
Ouna mocraB/beHa Ha (hacaxy Myseja ucropuje
Jyrocnaguje. [IpobiieM y Be3u ca MpojeKTOM,
Ha Koju cy u camu kyparopu (Jypuj Kpmaw,
Ipe CBera) CKpeHyJIH Maxmy, jecTe Hero
aMOuBaJIeHTaH OJHOC IpeMa mpolieMy Koju
noctasiba. C jemHe cTpaHe, OBaj ,,IpojekaT 6e3
rpaHuIEa“, CYIITHHOM MOCTABJHLEHOT KOHIIENTA
TEXH Jla TpeBasul)e UAeO0JOTU]y TpaHuUIa, a
C Ipyre, TY UJCOJOTH]Y M3HOBA TIPUMERYjE Y
caMoj CTPYKTYpH, KOja je 3aCHOBaHa Ha U300py
CEeNeKTopa, MTO UMILTUIMPA U H300p YMETHUKA
Ha OCHOBY HAIIMOHAJIHE TIPUITAHOCTH, OHOCHO
ApxaBbaHcTBa. CBakako, aMOMBalNCHTHU
OKBHp MOXE J1a MPOU3BEJE T0JbE JEI0Baba
M3HYTpa, OMHOCHO MOJbE JieNoBama ,Tpeher
yoBeka“, ,aemona", ,mapasuta®, ,,Jlon
Kyana“, ,, Xepmeca®, koju, npema Muxemny
Cepecy (Michel Serres), jecTe unTerpansu
JIe0 CHCTEMa M KOjU CBOJUM YKJbyUHBAHEM
y 3aTBOPEHO KOJIO 3aMarjbyje pa3yMJbUBOCT
HOpyKe, Mebha HEHO 3HaueHhe, HHYOpMaLH]y
npeTBapa y jaesuHdopmaiujy, ctBapa Oyky
na OW peopraHu30Ba0/MHTEPBEHHUCAO YHYTAP
nocrojehux penanuja. OBakBa AeuHHIN]a
Moryhe KpuTHuke MO3UIMje yKUAA TOBIa-

18 Kempf H., Border(less), Bound/less Borders, First
Outdoors Touring Project 2002/2003 (xatanor u3noxoe),
Belgrade 2002, 8.

9 An6an Xajaunaj, Eaxm Xwuna, Axpuan Ilamwu,
Anpu Cana (Anbaunuja); lllejma Kamepuh, HeGojma
Hlepuh Ilo6a, I'pyn Tpuo, Kypt & Ilnacro (bocua u
Xepuerosuna); Ana ['eoprujea, Kupun Ilpamkos,
Jlyuasap bojayujes, [IpaBnossy6 MBanoB (byrapcka);
Munuja [Tauhesuh, Urop Pakuhesuh & Jlazap IlejoBuh,
Jenena Tomamesuh (Lpua ['opa); Mapun ['pun, Brago
Maptek, UBan Llepemer, Jleo Bykenuh (XpBatcka);
Xpuctuna MBanocka, CnaBuna Janumnujesa, AHTOHU
ManszeBcku, XKanera Banrenu (Makenonuja); CyoPEAJI
I'pyn, Anuna Ilentak & Hukomnae Komanecky, Mona

mheHn mojoXkaj KOju je AYro MpHIanao
OMO3UTHOM /[lpyrom, Te cy, y TOM CMHUCIY,
YMETHHK M KypaTop BHIIE MeIHjaTopH m3mely
CBAKOJHEBHOT JKMBOTA (HE)MHCTUTYIIHOHAJIN
30BaHUX KYJNTYpalHUX MOJENa, HHCTUTYIH]a
KYJIType ¥ IIHpE jaBHOCTH, HETO JBYTH OIO0-
HeHTH. Tako riemano, camMa Mjeja ja ce Ha-
npasu outdoors mpojexkaT, U UCKOPUCTH, MpPe
cBera, pexiamuu dopmar aa ou ce mocrojehn
YMETHUYKHM PajJOBU YYHUHWUIU BUIJBUBUM,
MPUCYTHUM Y Tpajy, a Ja ce Tako 3aodmlby
KaKo MaTepHjajHu mpoOiaeMu, Tako U Moryha
,,FeTOM3alja” y HEKOM H3J10K0EHOM TIPOCTOpY,
IPE/ICTAaBIbA MIPUMED ,,JIETI0BakbA U3HYTpA™ . Y
OKBUpPY aMOMBAJEHTHOI Ha3WBa, KOHIENTA
¥ TpUHIKIA pealu3anuje, mpojekar je y
IENUHA TIPOOIEeMaTH30BA0 MUTAKE TPAHUIIE
Ha Pa3MMYATUM HHUBOMMA: TUTAHE BU3YEITHO-
KOMYHHKAIMOHUX T'paHHULA Koje OOJUKY]y
KYJITYpaJHH Nej3akK, 3aTUM CYyNTUIHUX ypOa-
HUX M0JIeNa, Ka0 U OHO, YWHH CE 33 OBY MPUITHKY
KJbYUHO, TIHTAkbE MPOU3BOAKE T'PAHUIA U
(eTUIUCTHIKY OTHOC IPeMa HEKUM OJI FbUX.
JloOpa xyiTypanHa caboTaxa’ je peHn-
TeHCKH CHUMaK HECBECHOT HEKE KaMIambe, KOjH
HEe OTKpHBa CYNPOTHO 3Hauewe Beh ayOspy
MCTHHY KOja Ce KPHje MCIIO CII0jeBa PEeKIaAMHHX
eybemmnzama. ['u [lebop ¥ CHTYal[HOHUCTH CY
IpPBU apTHKYJIHCATX MOh jemHOocTaBHOT dé-
tournement (M30KpeTama), HOCTYIKA KOJU Ce

Baramany & ®nopun Tynop, Credan Kosma & Jlanuen
T'onn, Mupuea Kantop & ['abpuena Banra (Pymynuja);
Hasun I'pacu, Byk hocuh, Banum ®umxun, Mse Tabap
(CnoBennja); u Tama PuctoBcku Tpeunbaxep, XKespka
JoBuh, CBetrnana bophesuh, 1+1+1+1=1, rpyny unne
Xepma Ayryct Burcrok, Katepuna Kaundapaku, Hoemn
Maprtunes Yuko u UBana Cmuspanuh (Cpouja).

20 Uspas ,,kyaTypanHa cabortaxa® (culture jamming)
ckoBao je 1984. 6enn ,,Negativland“ u3 Can ®@pannucka
y jeZHOM CBOM ayauo-KOJaxy. ,,Bemrto mpepalhen
Ounbopad... ycMepaBa riefaona mpema pa3Marpamy
MPBOOUTHE KOPIOPALMjCKE CTpAaTEruje’, Kaxke je1aH Of
4yJaHoOBa OBe pok rpyme. Bugern y: Klajn N., Ne Logo,
Beograd 2003, 355.
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Cx. 9. Mupjana Mynaummuh, /lemamu
Fig. 9 Mirjana Munisi¢, Details,

0a3upa Ha ymoTpeOu MaTepujana Koju cam
crekTakn Hyau — dororpaduje, GUIMOBH,
PEKJIAMHU CJIOTaHU — T HAa MEHakby HEroBOT
OPUTHHAJHOT 3HaueHha OMJI0 T0BOhEHEM TOT
Marepujana y HOBH KOHTEKCT OUIIO J0aBambeM
APYTHX TEKCTOBA H/WIM CIHKA. YCHEIIHO
M30KpETame 3HauCHha OMaskKe Jia ce pa3oTKpHje
HaMepa CIEKTakjia Ja TpojeKTyje cebe Kao
jeAMHN W3BOpP 3HAUeHa U BPEAHOCTH, T€ 1A
nozipuje Oyp:koacku KynT aytopa-renuja. Uy
KYJATYPAITHO] CA00TAXH H Y CHTYalIHOHICTUYKOM
M30KpeTamy MPENo3HajeMO CIMYHOCTH ca
TMOCTYNIMMA aBaHTAPAUCTHYKUX YMETHHUYKUX
nokpeta (hyTypuszam, nasa U HajJpeann3am),
Kao U ca KoHuenTyanu3MoM. OKpyxkeme Koje
Cy TH YMETHHYKHU PEBOJTYLHMOHAPU HAMAJAJIN

2 emamu, Onmumucm (M31arano Ha 42. OKTO6apPCKOM
camony, beorpax 2001) m Mecmo-paowa-rkpaj
(u3naraHo Ha ,,We Are the Weather®, npyrom Oujenairy
Gankanckux ymerHuna y Coduju, okrodap-genemoap
2003) mpencTaribajy HEIUHY Y YHjOj C€ OCHOBH Haja3u
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OMIM Cy YMETHHYKH CBET U MACUBHA KYJITypa
HEroBe MyOJmKe, Ka0 W MypPUTAHCKA ETHKA
KamUTaJUCTHYKOT JApylTBa. Kynrypannu
caboTep pajauje Hamaja peKiaMe Koproparmja
M JIpyre IyTeBe KOPMOPalHjcKOT TOBOPA.
bun6opa-npojexat [emanu Mupjane My-
uumuh, nnanupan 3a BEJIE® 2001, a
peamzoBad Ha BEJIE®-y 2002,> mpumep je koju
yBe3yje (IIOCT)KOHLENTYalHO UCTPaKUBAE
NPUPOAE CIUKE, CUTYAIMOHHUCTUYKO H30-
KpeTame U KynTypanny caboraxy. Ha Omi-
oopauma je, y hopMu CTaHIApAHUX PEKIAMHUX
NpHHTOBA, OMIa MocTaBibeHa cepuja Goro-
rpaduja IpUBaTHUX CHTEPUjEPCKHUX AETalba:
TIApOBH CACTaBJbEHH O IPHO-0EINX CHUMAKa
Teparo XOAHWKA M KOJOPHUX CHUMakKa oruiaTa

ucra cepuja Gororpaduja NpUBaTHUX EHTEPUjEPCKUX
neTajba, Koja TeMaTH3yje OJHOC MPUBATHO-jaBHO,
kao u ¢ororpadujy Kao MECTO MpEIIUTalka OBa JBa
pocTopa.
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Ca. 10. Mupjana Mynumwuh, /Jemasu
Fig. 10 Mirjana Munisi¢, Details,

eHTepujepa (KepaMuuKe IIIOUHIEe KyXUba U
KynaTtuna).”> OB jAeTabu cy Ouiu, mpema
peunma came ayTopke, ,,lIOHY)eHH MCKIBYIHBO
y CBOjO] €CTETCKO] TMMEH3H]H 00je U YIIPaBo
ymaja [pHO-0emnor Tej3axa y peaqHo IpajcKo
OKPYXEHe, Ka0 CBOJEBPCHO ,0/1yCTajame OJf
YTUIUTAPHOCTU MONITO OBU OMIOOpAU He Ou
peKJIaMHpalTy HUIITA (T€ KOJIHKO je TO Moryhe Hut
BEJIE®, Hutu ayTopa) ¢ TUM [UJbEM OCTaBIbEHH
0e3 TekcTa, a ca HaJloM y Moryhe u3ormTpesbe,
y4eme MPEUCTIUTHBAbA KOHTEKCTA (IPajIcCKor)
rnenama.” Pebepumyhu na Bupunmoy
(Paul Virilio) enaGopauujy bewamunose
(Walter Benjamin) uzgeje o ¢ororpaduju
KOja O0TBapa ,,cI000HO MOJbE Y KOME CBaka
MHTUMHOCT YCTyIa MECTO PacBET/hbaBamy
neTaspa’, Mo Kojoj To bemaMuHOBO ,,c1000/1HO
noJbe** mpeacTaBsba, 3ampaso, ,,Hajsehe mpo-
MOIIMOHO TOJhE MpOIaranje, MapKeTHHTA,
TEXHOJIOIIKOT CHHKPETH3Ma Ha KOMe Ce pa3BHja

22 TIpuHTOBHU Cy OWIIM TOCTAB/LEHH HA PEKJIAMHUM
naHonMma y bpankoBoj ynmunu (Ha ynasy y Tepasujcku
tyHen), y CBeroropckoj ynunu, y Bynesapy BojBoze

HajMambu OTIOP CBEJOKA mpemMa (hakTHUKO]
ciunu,”® MyHumuheBa je oTuIa Aajbe
on (cyOkyntypHe) caboTaxe mapoaupameM
peKJiaMa WM mpeoTuMarmeM Ounbopaa ga ou
TNOpyKe Ha BUMa ApacTuyHO u3MeHuna. OHa je
,»IIpey3ena’“ KOHIENT Ha KOME IT0YKMBa PEKJIAMHO
OrJaliaBame, Ka0 U HEroBy €CTETHKY, 1a Ou
U3 Te MO3MIHMje TeMaTH30Baga CHCTEM perpe-
3eHTaIM]j€ KOjU TI0YMBA HA HETIOCPETHOCTH ,,Ie-
ality effect” dbortorpaduje, 3axBasbyjyhu kome
CMIEKTAKJ MOCTaje CTBAPHOCT ,,KOja HHUKaZAa
He MOxe OuTH noBeneHa y nutame™ (Lebop),
3aTUM HATJO, Xa0TUYHO KOJIOHU30BAkE TPaj-
CKOT' TIPOCTOpa pEeKJIaMHUM MaHOUMA U TI0-
pykama, Te KOJOHM30BaWme€ CBAKOJIHEBHOT
’KUBOTa OPEHIOBUMA, Ka0 U MpeaBame 3arp-
Jbajy HEOJOJbUBOT IIapMma Ti00ann3oBaHOT
KOH3yMepcKorT py1iTBa. CaM IpojeKaT je TOKOM
2001, anu u 2002, 6uo Ha UBUIIM peanu3alyje,
a Kao JiBa pasiora 3a HEHO ojyarame (He

Mummwuha (ucnox 'azene) u y ynunu Kuesza Munomra
(cmmazax Ha MocTapcKy MeTIby).
2 Virilio P., Masine vizije, Novi Sad 1993, 40.
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JACMHWHA YYBPUJIO

¥ jeINHH), MOTJH OM ce HaBECTH MOKYIIajH
Ipajicke BIIajie 1a yBEZE pell y OBY BPCTY jaBHOT
OrJalaBama, ald ¥ BENUKH Taj aKiuja Ha
Oep3u MaTHyHE (MHOCTpaHE) MapKETHHIIKE
Kyhe, mTO je y jeIHOM TPEHYTKY JIOBEIO Y
MIUTamkbE ONCTAHAK HeHe Oeorpajcke Guimjae
Ha yrjuM OmaboparMa je Tpebaso aa ce mojase
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NpuHTOBH /Jemasma. CBE 0BO je yTHIIANO Ja
Oundopau He Oyy MOCTaB/bEHH UCTOBPEMEHO,
Beh CyKkuecHBHO TOKOM Mecell JaHa, IITO
je Mpou3BeNo HOBH, CACBUM HEIUIAHUPAHH,
edexat — cmeapro, HaKTUUKO MPETIIUTABE 1BA
MPOCTOpA, YUjU CE CYCPET, Y IPUHIIUILY, OfIBHja
CaMo Ha KOHIIETITYaJTHOM TUIaHy.
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ADVERTISING, BILLBOARD AND ART: AN EXAMPLE OF INTERVENING IN
AND/OR RE-DEFINING PUBLIC SPACE
Jasmina Cubrilo

The issue of re-defining public space and
everyday life culture is a topical one both in con-
temporary art theory and in current art practice.
This study discusses an example of re-defining
of, and intervening in, public space — the art pro-
duction that refers to the language and culture of
advertising, and that materializes on billboards,
one of the advertising media. Given that large
advertising boards are a relatively recent, tran-
sition-related phenomenon, a sign of the rapid
commercialization of post-socialist urban space,
of the process of transition from ideocratic, par-
ty systems and their associated economies to a
narrative of democracy and liberalization, ,,art
on billboards* itself is a new phenomenon re-
flecting the influence that public space seen as
a public sphere exerts on the individual, over-
laps between private and public spaces, the art-
1st’s action in socius. ,,Art on billboards® rests
on processes of creative appropriation, of de-
constructing the language and of shifting or dis-
placing the meaning of advertisements, on tak-
ing a critical position in relation to the spectacle
and ,,ideology of consumerism*. It is construed
here as an example of a post-production inter-
vention in the field of current culture by means
of which the latter’s aspects, phenomena, ste-

reotypes and values are being marked, re-com-
bined, problematized, and/or interpreted ,,col-
onizing® the accessible, ubiquitous, powerful
world of advertising. The nature of the relation-
ship between advertising posters and art prints
on billboards is in this study interpreted as the
relationship between two essentially opposing
concepts — strategy and tactic — on which, ac-
cording to Certeau, rests the dynamic of every-
day life. The advertising poster would be a rep-
resentative of strategies that manage a specific
portion/space of everyday life with the purpose
of preparing the ground for a demonstration of
power and domination, whereas the art print
would be a representative of tactic, of personal
opposition, of an ,,improvised and highly per-
sonalized response to an actual situation elicit-
ed by some/someone’s strategy.

The study focuses on the works realized on
advertising boards in Belgrade, and interprets
them in the context of current everyday life cul-
ture whose variability, dynamic and spontane-
ity they represent through problematizing the
culture’s ,,big* issues such as communications,
spectacle, desires, identity, consumerism, mem-
ory.
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